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An Awfully Big Adventure
Directed by Mike Newall
Adapted by Chanes Wood from a
novel by Beryl Bainbridge
AFine Ling release

The Net
Crrected by Irwin Winkler
Written by Johh Brancato and
Michael Femis
AColumbla Pletures release
Opening July 28

Pandora's Box
Directed by G, W, Pabst
Althe Walter Reade Theater
July 27 and 28~

Mike Newell’s follow-up to his
smarny smash-success, Fowr Wed-
d.:h::gs and a Funemd, is a febrile,
nting, girls coming-of-age story.
An oedipal tragicomedy of errors set
in the lale 1940s in a tacky English
theater company whose fall-back hit
is Peter Pan, An Awhully Big Adven-
Lute is a cyelical tale of boss and dis-

Covery.
A former Voice music editor once
explained why he thought Four Wed-
dmgs was 50 teerific. “H’s all about
us,” he said, ws Being 30-year-old
males, edging toward the terrifying
abyss of marital commitment. Well
then, 1 love An Awmfully Big Adpes
ture because it's all about me flhe
adalescent me | siill cherish), and,
unlike the former music editor, 1 don’t
see mysell onscreen very often,
Decide who you are and buy your
ticket accordingly, remembering, of
course, that one-to-one identification
is not the only pleasure of movies.
Newell first showed his calent for
digging inlo the past and for twisting
social history with sexual obsession
in 1985's Dance With a Stranger. An
Andfully Big Advesiture is tougher and
fresher. perhaps because the cemtral
chasacter is less easily cateporized
than. were the noir-ish types played
by Rupert Everett and Miranda
Richardson in the earlier flm.
Faithfully athpled from Beryl Bain-
it nowvel

Adventure focuses on Stella
(Georgina Cates), 2 16-year-old aspir-
ing actress who's hired as an appren-
tice by a Liverpool repertory compa-
my, less for her talent than R her
najveté—she seems emmently

in infancy by
ber mngle mother. Stella was raised
by her aunt and wncle in 2 rancid Ral
with peeling wallpaper and matted
carpets. The Joss of her mother and
the trauma of the Blitz have made her
& littke mad. She seems literal-mind-
ed but, in fact, she lives in a fantasy.
She hasn't a clee how 10 read other
people, which leaves her free to see
only whal she wants to.

Thus, she falls madly in love with
the company’s manipolative and self-
ioathing artistic director Meredith
Potter (Hugh Grant), a rather inap.
peopriale object of desire, being 20
yeats older than she and gay to bool
Her infauation with Potter blinds her
te the mone direct sexual appeal of
£ 1. O'Hara (Alan Rickman), who
arrives jusl in time to save the sea-
s0n by re-creating his lependary per-
formance as Cap(am Hook O'Hara,
erwner, is an even more wnsilable
mr Uu;n Poter would have been,

nod just because he's od enough
o be het father.

An Awfully Big Adventure is not
couched in Lhe firsl person, Never-
theless, Mewell gives us access 1o
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Stella’s subjectivity, putting us inside
her skin al crucial moments as she
begins 1o distinguizh eroticism from
rmantic vearning, neither of them
a satisfying substitute for the lost
maternal bond. As Stella, Geotgina
Cates gives a nuanced, multilayered
perfarmance, managing 10 be at the
same moment blockheaded and
clear-sighied, clumsy and radiant,
vulnerable snd sell-determined. The
fitm is bers for the taking and she
runs away with it.

That's not to say that she doesn't
get marvelous support from Granl,
Rickman, and in smaller roles, Rita
Tushingham, Pruneclla Scales, and
Alun Armstrong. Grant has the
courage to make himself look despi-
cable and dispusting (he plays one
scene with yomit dribbling from his
mouth) and, as a result, is more win-
ning here than he was during hiz
round of televised mea culpas, to say
nothing of his toothy turn in Nine
Moniths.

Rickman, the smart woman’s
romantic hero, enters late in the flm,
on a matorcycle wearing goggles and
an avistor scarf Newell shoots him
itom below for maximum phallic
effect. His is the most emotionally
demanding, and also, the mosl
urderwritten part. In Peter Pan, he
who plays Hook must also play Mr.
Darling, which meanz that {'Hara

bridges semi-

© ol the same name, MAzm'tuB:g

;
g
:

Nei losa: Samdra Bullock gote caught.

Bad Company

stands for both the good and the
bad father. Rickman i both tender
and frighlening. He could easily have
overpowered the film {and in 2 way
1 wish he had) but he keeps hir-
self in check until the very end.
Obgessed with the past, O/Hara trips
on lhe present, causing havoc all
around.

An Azfully Big Adventure hovers
between: memory and desire, fantasy
and gritty realism. A torn dirty dip-
per can be a sign both of the workd
Stella is desperale i escape and of
the anguish of her loss. In matters of
the psyche, ambivalence is ail.

“1 i | because my little dog knows
me,” wite Gertrude Stein. Stein was
deeply attached to her dog, Basket,
but she here alse was pondering the
problem of modernist identity. In The
MNet, Angela Beninett (Sandra Bullock)
finds hersell in-an even more pee-
carlous sitwation than Stein suggests,
with absolutely no one, except those
who want her dead, 1o confirm that
she is she. Angela doesn't have amy
pets but she does have a mother
Unfortunately, her mother has
Alrheimer's disease. Who is Angela
when her mother doesn't know her?
This anxiety-provoking question is
proposed at the opening of The Net
but is spon suppressed in the inlerest
of summer entettainment.

A cyberspace rill on The Fugitive,
The Net gives us & female systers
analyst whose specialty is Iradung

down comparter viruses. Except for

occaslonal vists with her forgetiul
mam, Angela lives entirety on the Met,
Freelancing out of her home, she com-
municates exchisively via electronics.
It's been & long time since she's had
face-to-face contact with amyons bul
the odd delivery person. Thus, she's
an easy mark for anyone who wanis
to make her disappear.

Suspecting that she knows their
secrel, a group of terrorst hackers,
bent on world domination, try to mur-
der Angels in the fesh. When she
ehudes them (for a woman who never
sentures out of the house, she's in
iabulous physical condition), they
take Lhe precantion of deleting her
identity from. (he various information
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systems in which she’s encoded. Who
am [ if someone’s stolen my pocket-
book, and the records of my social
security, credi cards, and driver’s
license 1o longet enist? Such is the
riddie of identity in Ihe postmodern

Blandly directed by [rwin Winkler
(who before he Lurned “crealive™ was
a first-class producer) but neatly pho-
tographed by fack Green (a favorie
of Clint Eastwood ), The Met is large-
ly & vehide for Bullock, who exhibits
a mowe caleulated version of the sell-
sufficiency that seemed so fresh just
a year ago in Speed. In addition to
The Fugitive, Hilcheock's North fiy
Northest also makes it into the mix.
A little Hitcheock is a distracting
Ihing. [ got through The Mei by try-
ing 1o imagine what the master woulkd
hawe done in cyberspace.

Call i oolwcidencs bul, like the
female hetoes of An Awfully Big
Adventure and The Met, Lulu, the
archetypal femme (atale/victim of
G W Pabst’s Pawdora's Box (1929),
has an ymerring instinct fur the wrong
man. (Did | mention that Angela is
seduced by her would-be assassin®}
The Film Society of Lincoln Center
is presenting Pandonr's Box with live
orchestral accompaniment, compased
and played by San Francisco's Club
Foot Orchestra. | have mixed feelings
abeit the trend foward providing new
musicsl seores for silent films. Among
Lhe advanlages of sync sound is that
music coukd be used intermittently for
color and punciuation rather than, as
in the silent era, Manketing the nar-
rative.

The Club Foot Orchestra provides
a Kurt Weill-styled blanket with a
"5 pomo edge lor this downward
spiraling tale ahoul a prostitute whose
sexual power inspires as much fear
and hatred as desire. Having heard
the score only on tape. [l reserve
final judgement excepd 10 say that the
lange bit that accompanies Lulu's first
encounter with Jack the Ripper and
the: drumrotl thal marks the murder
scene are quite brilliant. | suspeci,
however, thal the mystery of Lowise
Brooks is best contemplated in
silence. a
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